






not only document, but also pay homage to the land and people of the region, burdened 

by corporate greed and all-encompassing precariousness. 

Sangita Maity, Untitled, 2022. Courtesy of Shrine Empire. 

Sangita Maity, In search of grass in barren land, 2024. Courtesy of Shrine Empire. 

Sangita Maity, River Diversion, 2021-2022. Courtesy of Shrine Empire. 

Harminder Judge (b. 1982, United Kingdom, lives and works in London) 

When working with plaster, Harminder Judge works swiftly and with focus, or as he puts it, 

with 'moments of frenetic energy and moments of waiting.' Using a unique plaster, 

polymer, and pigment mix, his works hover in the nebulous zone between sculpture and 

painting. Judge calls them 'portals' to draw the viewer in, admitting that there is also 

performative element to the making of his art, something he ascribes to a previous career 

as a performance artist. All of Judge's works are titled with words associated with his 

grandfather's funeral in Punjab, which the artist attended as a teenager and had a searing 

effect on his mind. It is not surprising then that his abstract works, which will be presented 

at Art Basel Hong Kong by Jhaveri Contemn.orary_ (Mumbai), have a metaphysical quality. 
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Harminder Judge, Untitled (eye to earth ascending 1), 2023. Courtesy of the artist and Jhaveri 

Contemporary. 

Harminder Judge, Untitled (she emerges from soil), 2023. Courtesy of the artist 

and Jhaveri Contemporary. 

Harminder Judge, A ghost dance (folded into), 2024. Courtesy of the artist and Jhaveri Contemporary. 

Vasantha Yogananthan (b.1985, France, lives and works in Marseille) 

'Color itself is a kind of ever-open question for me' says Vasantha Yogananthan, a 

photographer of French-Sri Lankan parentage. His eye-catching, hand-colored black-and

white (-prints evoke the nostalgia of primitive photography and explore the liminal space 

bridging the past and present. A serendipitous meeting between Yogananthan and Indian 

painter Jaykumar Shankar led to a collaboration that still endures. Yogananthan sends 

Shankar black-and-white prints, which Shankar then tints by hand with carte blanche. 

Using Magic Fishes, Kanyakumari, Tamil Nadu, India, 2013 (2013) as an example, he explains: 

'When I took this still life of fishes drying in the sun in a small village of Tamil Nadu, I knew 

Jaykumar would do something that would be closer to magical realism, and he did exactly 

that. He made the dead fish on the concrete alive, like they were swimming.' Together, they 

bring to life a singular work of art and continue a unique tradition. 
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Saju Kunhan is represented by Targ (Mumbai), who'll dedicate a solo presentation to the 

artist in Art Basel Hong Kong's Discoveries sector. 

Zaam Arif is represented by Vadehra Art Gallery_ (New Delhi), who will show work by the 

artist in Art Basel Hong Kong's Galleries sector. 

Sangita Maity is represented by Shrine Emn_ire (New Delhi), who'll dedicate a solo 

presentation to the artist at Art Basel Hong Kong's Insights sector. 

Harminder Judge and Vasantha Yogananthan are represented by Jhaveri Contemn.orary_ 

(Mumbai). 

Deepthi Sasidharan is an art historian, curator, and Founder Director at Eka Archiving, a 

cultural advisory specializing in heritage and museum projects across the Indian 

subcontinent and Middle East. She also teaches, lectures, and writes across various 

platforms. 

Top image: Zaam Arif, Waking Dream, 2024. Courtesy of Vadehra Art Gallery. 
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