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E arly lastyear,Delhi-basedRohini
Devasherbecamethefirst Indian
to be recognised by Deutsche
Bank as their ‘Artist of theYear’.
This led toher firstmajormono-

graphic exhibition, Borrowed Light, which
opened inBerlinat thePalaisPopulaire inSep-
tember andwill be on display till earlyMarch.
Thefirst institutional soloexhibition inEurope
for theartist tookherengagementwiththecos-
mos, andourrelationshipwith it, even further.
Inanother significantachievement, thesev-

entheditionof theJameelPrize forcontempo-
raryartanddesignwent toBengali artistOhida
Khandakar forher filmand installationDream
Your Museum (2023). The work is currently
being exhibited at theVictoria&Albert (V&A)
Museum,London tillmid-March.
Year on year, artists from the subcontinent

havebeenrecognisedbyinternationalart foun-
dations and museums for their unique prac-
tices.2024sawthisbeingtakenanotchfurther,
especially forwomenartists atdifferent stages
of their careers, who won laurels for the
nuanced perspective and approach that they
brought to theirwork.
Mumbai-based Prajakta Potnis, known for

her interdisciplinarypractice—spanningpho-
tography,painting, sculptureandinstallation—
themed around transgression of boundaries
and the passage of time, became the second
recipientof theLoeweFoundation/StudioVol-
taireAward in July.
Major works by Varunika Saraf—stemming

from her engagement with mythologies and
histories,usinghandcraftedpigmentsandwasli

temporary artists such as Gulammohammed
andNilimaSheikh,NaliniMalani, SudhirPat-
wardhan, Sunil Gupta, and more. Sohrab
Hura’s first survey is currentlyonatMoMAPS1
inNewYork,wherehe is exhibitingmore than
50 of his works.
Lastyearsawmultiple internationalmuseum

acquisitions as well. Guggenheim Abu Dhabi
acquiredAfrahShafiq’svideogameinstallation
Nobody Knows for Certain (2023) and Berlin-
based Afghan artist Aziz Hazara’s Rehearsal
(2020). MoMA New York picked up Bombay
Tilts Down (2022),CAMP’ssevenchannelenvi-
ronment with sound, and a work by the late
Vivan Sundaram. The Kunstmuseum Basel
acquired Kunstfloor (2022), a work by Vishwa
Shroffand includedit in their recentexhibition
FromHolbein toTrockel.
M+, Hong Kong’s premier museum of con-

temporaryart,pickedupTIMELAPSE: Of satu-
ration, summer houses and second homes (2022),
amixedmediawork inpaperandadigitalvideo
bySameerKulavoor,andKinship (Familial and
Found), a textile-basedwork byBhashaChak-
rabarti at the Art Basel fair in Hong Kong.
Dubai-based Ishara Foundation, which is
focusedonSouthAsianArt, acquiredworksby
VarunikaSaraf,Gigi Scaria andMithuSen this
year andwas active during the India Art Fair..
Jameel Arts Centre, also based in Dubai,
acquiredworksbySaraf andmade itsmoves in
ArtDubai.
Based on the initial signs, the coming year

promises to be as exciting.Well-knowncura-
torHansUlrichObrist,when askedbyArtnet
about the one artist he is looking out for in
2025, singledoutArpita Singh.Heconfirmed
thatTheSerpentineGalleries, his institution,
is in talkswithher for their Spring exhibition.
IsharaFoundation inDubai is planningShilpa
Gupta’s firstmonographic exhibition inWest
Asia this January.
Over the last decade, international curators

have beenmore focused on African and Latin
Americanartwhenitcomestoemergingecono-
mies.However,withgreateraccess toresidenc-
ies, art fairs and major museum exhibitions
leading to robust recognition—voicesofmany
individual Indian artists are now resonating
louder across the globe.

Anindo Sen is an independent art writer.
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F ormany artists, books serve as both
intellectual stimulationand inspira-
tion.Loungeasks fivecontemporary

artists tosharesomehighlights fromtheir
reading lists, from murder mysteries to
richly layered short fiction.

SHILPAGUPTA
‘Our Freedoms: Essays and Stories from
India’s Best Writers’, edited by Nilanjana S.
Roy
“Thebookoffersawide-ranging tapestry
ofperspectives,engagingdeeplywith the
complexitiesofourcurrentera.Karthika
Naïr’s poignant visual poem, Pratap
BhanuMehta’sessayonthe fundamental
nature of truth in amajoritarian democ-
racy, Salil Tripathi’s personal narrative
andRomilaThapar’s incisivecontribution
creates a rich interplay of these voices of
nuances of freedom in contemporary
society.”

ANJUDODIYA
‘The Professor and the Siren and The Leop-
ard’ by Giuseppe Tomasi di Lampedusa
“It struckme thatmanyof thesemodern
Italian writers continue to use ancient
mythologyor the images fromtheartand
literatureof theirancestors, toevokenew,
difficult,darkexpressions.Onestory that
wasmesmerisingwasGiuseppeTomasidi
Lampedusa’sThe Professor and the Siren.
An aging professor recalls an erotic
encounterofhisyouthwithLighea, a sea
creature, the muse of epic poetry. The
exquisite, sensual narration is seeped in
theknowledgeofmortality, thedeephold
of the attachments of humanbeings and
nostalgia fora lost youth.Thepoetryand
disturbing languorof this storymademe
want to read the samewriter’s The Leop-
ard ( firstpublishedin1958),madefamous
in the filmversionbyLuchinoVisconti.
The context is that the author was the

‘Last prince’ of Sicily and this novel tells
the taleofhisgrandfather—part-history,
part-fiction.Thoughwrittenbyanaristo-
cratic insider, it still becomesabrutal cri-
tiqueof the richandpowerfulbecauseof
the finely detailed beauty of the prose.
Thevoiceofprivilege intheguiseof ideal-
ismconveys the traumaof change.
Thenarrativeof socialmetamorphosis

doesn’tmiss the lonelinessof theprotag-
onist or the ‘gorgeous’ decay around
him. The charming character of the

Leopard’s dog Bendico (witness to his
reluctant downfall) brings humour and
compassion to our sharp view of this
classist panorama.”

JITENTHUKRAL
‘Butter’ by Asako Yasuki
“Thisyear, everyone I talked towas read-
ingButterbyAsakoYasuki—andforgood
reason. It’sadelightfullyslow-burnnovel,
graduallybuildingawebof relationships
between its characters. The intimacy of
these relationships, unconventional yet
compelling, is beautifully explored.
What I especially loved was how Yasuki

infusesherwritingwith feministcritique,
bringingto lightsocietal issues inJapanin
awaythat feelsbothnuancedandimpact-
ful.At itsheart,Butter isamurdermystery,
but it’s also somuchmore. It’s a rich and
immersive tale, delving into gourmet
tastes and the small discoveries that can
make all thedifference.
As someone who loves Japan and fre-
quently travelsbetween itsbustlingcities
andcultures, fromthe streets ofAoyama
to tiny towns on our visit to Mount Fuji,
the book resonated deeply with me. Its
vividdescriptionsbroughtbackmemories
of my own experiences—wandering

through busy streets, savoring meals in
hidden restaurants, and soaking in the
uniquebeauty of Japanese culture.”

VIBHAGALHOTRA
‘Invisible Empire: The Natural History of
Viruses’ by Pranay G. Lal
“This year (2024) began with me diving
deeper into the relationship between
humansandnature,exploringeverything
fromacademicpapers to inspiringbooks.
Formy upcoming exhibition in April, in
Mumbai, I’m focusing on solastalgia, a
themeIbeganexploring inSilent Seasons
(my last solo exhibition).
Pranay G. Lal is a wonderful writer,

narrator, and a friend, and in Invisible
Empire: The Natural History of Viruses, he
is intrigued by the intersections of sci-
ence andnarrative. I foundhis approach
refreshing and thought-provoking. He
doesn’t shy away from the intricate sci-
ence of virology, but his lucid explana-
tions, combinedwithvividanecdotesand
stunningvisuals,makecomplexconcepts
easy to grasp.The rarephotographs and
illustrations turnwhat couldhavebeena
dense subject into a visual and intellec-
tual treat.
What struck me most was how Lal

presentsvirusesasmorethanmerepatho-
gens—theyareportrayedasarchitectsof
life and evolution, key players in the
planet’sbiodiversity, andcontributors to

bothdestruction and renewal.”

‘Paganism: An Introduction to Earth-Cen-
tered Religions’ by Joyce Higginbotham and
River Higginbotham
“This bookmademe realize how closely
Paganismandphilosophies fromthispart
of theworldalign,bothseeingdivinity in
the natural world—whether it’s a tree,
river, or celestial body. Reading these
books has not only influenced my work
but also reinforced my belief in a world
where everything is connected, beyond
borders anddivisions.”

PRANEETSOI
‘The Life Of Lines’ by Timothy Ingold
“Timothy Ingold is aBritish anthropolo-
gist and Chair of Social Anthropology at
theUniversityofAberdeen.Hisbook,The
Life Of Lines, is what I am reading cur-
rently. It is about drawing in its most
expanded sense… a study of lines. It is
about understanding our life as being
livedamongst trails, asagainstbeing lived
in places. And trails are in their very
nature fullofentanglements. It is thisvery
complexity that describes storytelling.
Thisbookhasallowedmetocelebrateart-
making in its complexity, rather than its
simplification which, unfortunately, is
whatwe are being taught today.”

Shaikh Ayaz is a Mumbai-based art and
culture writer.

5 contemporary artists on thebooks that inspire them

After a strong 2024, with
major works, discoveries
and acquisitions on
the international
stage, the future looks
bright for Indian art

Leading Indian artists
such as Shilpa Gupta,
Anju Dodiya and Thukral
& Tagra share their
favourite recent reads

A still fromOhida Khandakar’s ‘Dream YourMuseum’; (top) ‘Borrowed Light’ by Rohini Devasher,
PalaisPopulaire by Deutsche Bank, Berlin

paper, to reflect on contemporary realities of
social injusticeandmarginalisation—weredis-
playedat theQueenslandArtGalleryaspartof
theAsiaPacificTriennialofContemporaryArt
(APT) in Australia. Alongside her works It
Rained This WinterandThe Sky Set Ablaze, one
could also see recent series by Rithika Mer-
chant. Terraformation from 2022-23 showed
her signature hybrid creatures leaving the
planet and ‘terra-
forming’ their new
homes. “Drawing on
scientific, fictitious
and mythological
ideas, each work in
the series acts as a
proposition for sus-
taining life in a new
world,” states the exhibitionnote.
Besides women artists, multidisciplinary

practitioners,who look atmarginalisedhisto-
ries, were also recognised. Sajan Mani, who
lives andworksbetweenKochi andBerlin,was
one of the four artists to be awarded theVilla
RomanaPrize—theoldestGermanartprize. In
February, Mani, who comes from a family of

rubber planters and uses his body as a vigor-
ous means of Dalit resistance, was part of an
exhibition series inBerlinwhich spotlighted
artistic explorations into their genealogies and
ritual practices.
Lastyearwasalsobountiful intermsofrepre-

sentationatmajorexhibitions.AmolK.Patil, a
conceptualandperformanceartist,whoinvesti-
gates thesound, social structuresandarchitec-

ture of Mumbai’s
chawl, showed his
site-specific installa-
tion Who is Invited in
the City, at the 15th
Gwangju Biennale, a
global stage for dia-
logue around con-
temporary art.

SoumyaShankarBose’s showBraiding Dusk
and Dawn, which ran at the Delfina Founda-
tion,was abouthismother’s disappearance as
a child and the ensuing family traumaduring
politically turbulent period in West Bengal.
BarbicanCentre inLondonhostedanotewor-
thygroupshow, Imaginary Institution of India:
Art (1975-1998), featuringworksof senior con-

Over the last decade, there’s
beenmore focus on African and

Latin American art when it
comes to emerging economies
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T he cheese-loving English inventorWallace and his loyal
dogGromit havebeen stars since thebeginning.
In the35years sinceNickPark introduced theworld to

his stop-motioncreationsandtheireccentric,unapologetically
Britishexistence, they’vewonOscars, appeared incommercials,
video games, animated series and even the occasional bit of
(unofficial)protestart.Featurefilms,however,havebeenfewand
farbetween.Partof thereasonis thedifficulty:Evena30-minute
shortcantakeupwardof twoyears.Besides,whymesswitha for-
mula that’s producedonly classics?
Afterworkingonthepair’s first feature,Wallace & Gromit: The

Curse of the Were-Rabbit,whichwasreleasedin2005andwonan
Oscar, andEarly Man,Parkevendoubtedthathe’ddabble in the
form again. But sometimes inspiration requires a little more
breathingroom:That’showthesecondWallace & Gromit feature
film,Vengeance Most Fowl, came tobe. It debuts onNetflix this
week.
GnomeshavealwaysbeenpartofWallaceandGromit’sworld.

AfterThe Curse of the Were-Rabbit, Park startedkickingaround
anideaaboutasmartgnome,Norbot,built tohelpGromit in the
garden.“Therewassomethingabitmissing,”Parksaid. “Whydo
the gnomes gowrong?Whowas themotivated villain?”
Fiveyearsago, thesolutioncameto them:FeathersMcGraw,

the conniving penguin with a pen-
chant for heists and simple disguises,
who turned their lives to chaos inThe
Wrong Trousers.
“Hewas theanswer toeverything,”

Park said. “The story got bigger and
more exciting. Suddenly it became a
feature-length film.”
Over the years, Park and his co-di-

rector Merlin Crossingham often
heard fan requests to bringFeathers back.
“We’d been very noncommittal about it because characters

haven’t in thepastcomeback,”Crossinghamsaid. “Butwhenwe
diddropa little teaser trailer,wewere completely bowledover
by theresponse.At thatpoint,wewerestillmaking the filmand
itkindofgaveusaboostandthatconfidencethat itwas theright
thing todo.”
Theyneededit toosinceFeathersMcGraw, likeatruediva,was

byfar themostdifficultpuppet toanimate,directandlight—this
inamovie thathaschasesequences, special effects andanarmy
ofevil gnomes.Thesimplicityofhisdesign, and the fact thathe
doesn’t speak,gave themnoroomtohide. In fact, in theirworld-
classgroupofanimators atAardman,Park saidonly fivevolun-
teered toworkonFeathers.
“All the filmmaking trickshave tocometogetherverywell to

makeFeathershave that screenpresence thatweneeded from
him,”Crossinghamsaid.
Part of the charmof the Wallace & Gromit films is their una-

bashed Britishness, which the filmmakers have had to fight
(politely) to preserve as their audience has becomemore and
moreglobal. “A lotof thestuff in the films is inspiredbystuffwe
grewupwith, thedesignof things, little products,” Park said.

Part of the
charm of the
Wallace &
Gromit films is
their unabashed
Britishness

Indian artmaybepoised
for a global breakthrough

MATHIAS SCHORMANN


